Surrey Association of Woodturners

Newsletter May 2017
Reports, News and Views from North West Surrey
New Members

TOP TIP’s and articles

Welcome back to Julie Considine Member No. 722

PAID UP MEMBERSHIPS for 2017 are 144
(As of going to press)

If you have a tip or article to share
please email it to Colin Spain at the
address shown in contacts at back
of this newsletter.
If a tip keep it short, and if we are
happy with it, I will include it in one
of the newsletters.

Items for the Diary 2017
9th June
11th June
1st & 2nd July
14th July
29th & 30 July
6th August
11th August

Club Turner
Work shop day
Guildford Model Steam Rally and Exhibition
Simon Hope
Rural Life Centre
Axminster Basingstoke Store
Practical Evening

A Poem from your President
CLUB NIGHT 2020
Tonight is a meeting most bizarre,
an internet demo from somewhere afar.
So what will you think,
Of this wonderful link,
As you ride home in your driverless car?

John Sherwood (Chairman)
In House Tuition
Club Demonstrators at Show
Professional Turner
Club Demonstrators at Show
Club Demonstrators
Club Demonstrators

Quote of the show
Surrey Heath Show
Out of the mouths of babes.
Little girl to mum: “I like these ones mum, but not those
ones that aren’t finished or the burnt
one”.
Whilst pointing to Phil Wolsoncroft’s
rather excellent, rustic, natural edged
bowls.

John’s Jottings
Apologies from your Chairman but due to family and other commitments he has not been able
to put pen to paper this month. But as you can see from above there is a lot coming up in the
club between June and August. The Open Day flyer will soon be ready hopefully when you
receive this it will be printed, so if you could take one around to your local library or shop to
display please ask for a copy or two.
The Editor
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Axminster 2017 visits, take two.
It’s the first Sunday in April so it must be Axminster.
Well that’s what it said in my diary. In fulfilment of our agreement with Axminster Basingstoke
two club turners forsook their normal Sunday morning routine, of watching the re-run of Match
of the Day in bed with tea and toast, loaded their cars and popped along to Axminster’s
Basingstoke store to inform and entertain the public and tout around for possible new
members.
On duty today were Colin Rowe and, yours truly, David Stratton.
The revised store layout means that only one turner can operate at any given time so we
alternated between turning and talking to the public.
At best the day would be described as quiet, and certainly lacked the bustle of the last visit
Colin and I made in December. It was, however, pleasing to see the number of club members
who “dropped by” to lend moral support and pick up more supplies for themselves.
High point of the day has to be signing up Angus Ross-Thompson, who brought the total
number of individuals who are or have been members of SAW to 750. A very warm welcome
to Angus and all the new 2017 members.
By David Stratton

Rural Life - 22nd & 23rd April
The day started early with everyone arriving on time. We all proceeded to clear the workshop
and then set up our work area and of
course got the kettle on. We had 8 lathes
working this weekend which gave the club
a good showing and we managed to get
them all in the workshop. Once the lathes
were set up everyone turned their
attentions to the display of work. Helpers
went off to get the table and chairs and
before you knew the display was done. A
total of 8 tables, with a very good display.
We had some new faces turning in public
which was good to see and I know they
enjoyed themselves. Saturday was the busiest Saturday that we have ever seen at the Rural
Life. The weather was good and there was a lot going on around the centre. We were kept
busy with people all day.
Sunday we all had a lie in. Everyone arrived at a more sensible time 9.30am. A quick sweep
up from the efforts of yesterday and we were good to start making more mess. Not as busy as
usual for a Sunday, we were told that there was something else going at another location. The
weather was good again and we were still kept busy with people watching us work and asking
questions.
It got to 4pm and like a well oiled machine we all started to pack away. I have to say this was
the quickest that I have ever seen us get out of the Rural life. Everyone knew what they had to
do and got on with it. My thanks go out to everybody that
attended, Alfie Bradley-Nesbitt, Douglas Boud, Duncan
Clark, Rodney and Claire Goodship, Peter Hart, Val
Pascual, Paul Raubusch, Colin Spain, Mike Spaven and
Paul Sternberg.
By Paul Nesbitt
For those that saw me turning this bit of Laburnum at
Rural Life, which was going to be a vase until splits
deemed otherwise this is what turned out - Colin Spain.
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Yandles – 8th April
I love going to Yandles, you can have a great
time looking at all the tools and equipment you
can’t afford, and see all the things you never
knew you wanted or needed. One thing is for
certain and this holds especially true for me, if
you go with a list you will be very lucky to get
anything that’s on it. I did find a lovely piece of
timber, I believe it is Lime, it smells like Lime a
bargain at £25 and can get two bowls from it, I
also picked up some Abranet sand paper and
some pen kits, but these weren’t on my list.
As there were 17 of us from the club going this
year David had hired us 2 very swish Transit type
people carriers brand new. Our drivers were
David Stratton and Phil Wolsoncroft many thanks
to them.
Whilst there I also met up with 2 others that had
come under their own steam Richard Davies and
new member Michael Wallis.
When we arrived the offer had been made that if
anyone wanted to travel further on to visit John
Bradford at Ottery St Mary who does some very
nice cheap wood one of the buses would be
going, but 10 members wanted to go so both buses were utilised. As we were leaving Yandles
at the end of the afternoon I saw in the back of the buses and the members had certainly been
spending on wood. John Bradford is by
appointment only normally but as it was the
Yandles weekend he opens anyway but best
to phone in advance
to be sure (Tel:
01404814533).
I was a bit disappointed in that although there
were loads of people milling around there
didn’t seem to be much going on with the
demonstrations, one in particular I went back
to see several times was a Rose engine set
up which fascinates me but was never lucky
enough to see anyone with it.
It was very busy and the café had sold out of food and Richard and I had the last of the hot
food in the tent café.
All in despite some of the lackings I think we all enjoyed it. At least this time the weather
stayed fine.
By Colin Spain
Now read David’s request below.
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Yandles to drive or not to drive that is the question.
I know that the April event has only just gone and the September one seems a long way away
but this is the last newsletter before we must have the September trip organized.
The April trip saw the number of members wishing to take the bus increase above recent
years. Whilst this is pleasing from a club involvement point of view it brought with it some
logistical problems.
In recent years, we have got away with one 14 seater minibus with either myself or Robert
Grant driving. This was fine as we both hold the appropriate license and are willing to do it.
This April however saw Robert diagnosed with a prolapsed disc 4 days before the trip with no
list of alternative drivers.
Fortunately, as the applications had been higher than previous years we had already switched
from the 14 seater to two 9 seaters. This brought the advantage of more space for shopping
and a lowering of the license requirement which meant that, at very short notice, we were able
to enlist the assistance of Phil Wolsoncroft to drive in place of Robert.
Whilst those of us who have held a driving license for good number of years are likely to have
the legal capacity to drive up to a 16 seater of up to 3500kg weight, those over 70 may find
that it has been removed, unless they have specifically asked for it to be extended.
Others may find that they are only able to drive up to 9 seaters.
So the big question is who amongst those who like to attend Yandles have the correct license
and are able and willing to drive what is in effect a large transit van. The round trip, including
John Bradford’s is some 270 miles and takes about two hours each way.
If you think that you would be willing to join a list of drivers then please let me know or if you
have any questions on the matter then again please talk to me.
I would very much like to see the level of participation in these trips increase and feel that the
9 seaters offer both a better ride and more space that the 14 seater so instead of the previous
limit of 12 (we have to sacrifice two seats to fit all the timber in) we can look to 18 participants
in September and beyond.
Many thanks
David Stratton

Down your Wey – 2017
May Day Bank Holiday saw the National Trust site at
Dapdune Wharf Guildford hosting its Down Your Wey
event, which aimed to offer entertainment for all ages. In
addition to boat rides along the canal and the opportunity
for the younger ones to make a bird box, other craft
activities were on display.
Dapdune Wharf forms part of the Trust’s River Wey and
Godalming Navigation system, where its award winning
visitor centre tells the story of the navigations and the
people who lived and worked on them. Visitors can see
where the huge Wey barges were built and climb aboard
'Reliance', one of three surviving barges.For the fourth year
running the Surrey Association of Woodturners (SAW) were
in attendance to demonstrate, discuss and display
woodturning practices. Six members of SAW set up five
lathes in the sites Carpenters Shed and produced a range
of items from small jewellery pieces to larger bowls and
ornamental vases. The turners and stewards were kept
fully occupied by a steady flow if interested spectators of all ages and from both far and near.
For in addition to the many locals there were visitors from as far away as Texas USA.
At the end of the event Emma Canterbury, the Trust’s Event Co-ordinator, thank the members
of SAW for their support of the day’s event. For their part the SAW members thanked Emma
for inviting them to participate and made a financial contribution to the Trust’s work.
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On September 23rd 2017 the SAW members will be back at Dapdune Wharf to support the
Trust’s Wey River Festival.
For more information on the National Trust and Dapdune Wharf please visit the Trust’s
website
at
https://www.nationaltrust.org.uk/river-wey-and-godalming-navigations-anddapdune-wharf and for more detail about the Surrey Association of Woodturners, including
where and when they meet and where they will be demonstrating, go to the clubs website at
www.sawoodturners.org
Photo is of Emma Canterbury, National Trust, and David Stratton, SAW.

Be safe – Think!
I am a member of several woodturning sites on Facebook and recently saw this and thought it
worth sharing to the club. Yes I know it’s gruesome but it happens. The gentleman who wrote
this post has given me permission to share it with you, and no it didn’t happen to him it was his
friend another woodturner, and in America.
“Update: my wife and I visited the gentleman
who had the incident a week ago. He is
much better. Cognition is good. He tires
quickly but is up and moving around. He
goes in for reconstructive surgery in about
three weeks where they will fill the hole in his
skull and rebuild around it. He looks great,
considering.
He was using a Vicmark chuck, and had it
internally chucked (In other words using it as
an expansion into a recess). It was a big
piece of walnut, about 16" wide, 6" high and 3/4" thick at the rim, almost 1 1/2" at the base. He
was done carving (Turning) the bowl and was power sanding the outside, going at a high rate
of speed. The bowl split in two and several chunks came off. Not sure the size of the chunk
that hit him. It shattered the window behind the lathe.
He was using an Uvex (Full Face) shield and there is a piece of the frame missing at the
forehead. The frame is completely split. I know there will be a lot of Monday morning
quarterbacking on this, and I would ask you to be gentle.
Someone posted a chart of speed on the lathe, and I want to share it here. Good, and safe
turning.”

So there you are, but what could he have done to avoid this? He certainly would not have
expected it to happen when he started. So 1) Checked the wood more carefully, there must
have been a flaw/split however small. 2) On something this size I would prefer a compression
grip on to a spigot. Using the expansion method would force the wood apart if a flaw existed.
3) Lower the speed – Using the chart as a guide and the information given the bowl could
have been travelling at 100mph +. 4) If you are not sure, don’t do it.
Safe turning.
By Colin Spain
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A pictorial record of the April Practical Evening.
Many thanks to everyone who took part.
Pieces from the Chairman’s Challenge table.

Jim Gaines’ diver’s helmet

Each of the boxes contained some kind of surprise. The barrel
with the life-preserver was awarded the bottle of wine – it had a
glass of whisky inside it……. ! Well done to Mike Tozer – it was
a lovely surprise!
The winning 100 club numbers drawn were 33, 34 and 11 –
congratulations to the winners this month. Remember, you can
join the 100 club at any time in the year until October.
Entries for the first round of the Club Competition

A vase of daffodils
by Colin Rowe

An interesting themed piece of segmented turning

The judges were Colin Spain and Richard Davies. If you are interested in learning how to
judge and becoming one of our judging team – please let me know! (Jennie)
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More Easter themed pieces

Colin (left) and Richard
(right) giving the pieces
100% concentration!

Doctor’s Surgery
Once again I took up residence in the corner to the right of the stage to encourage members
to bring their pieces and see what could be done to raise them to the next level. Basically I
had some of the judging sheets and we looked at some pieces together to spot what the
judges were looking for up on the stage. Thank you to the members who took part. I hope we
can do more of this – not only does it help train new judges but it can help you spot problems
you were not aware of.
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Denis Findlay
Denis was turning a hollow form in ash on the big club lathe and making lots of shavings. He
had some problems with the belt slipping! Turning hollow forms can put a lot of pressure on
your lathe and you need a lathe with a plenty of power. He showed members his special
sharpening jig and his own scraper. He is not keen on ‘special’ tools which can clog as you
are turning. After the tea break, he invited other members to try to do some hollowing on some
cherry.

Geoff Goddard and Paul Raubusch
Geoff made a number of items during the evening – a garden marking stake with a round top
for safety, a light house and a snowman. He was focusing on the use of the skew chisel. Paul
was making pens from black walnut. I am very grateful to Paul for getting to club night – he
had been in France that morning and had had to get up at the crack of dawn to get the ferry,
drive home, unpack the car – then pack it for the evening demo – definitely deserving of a
‘hero’ badge!
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Phil Hamilton - Phil was making bud vases from lime and showing a way to do offset work
with a simple screw chuck.

A big thank you to the tea team – please see Dorothy if you are willing to volunteer so we
can put a rota together that only uses people 2 or 3 times a year.
Here are some of the pictures Chris took as he wandered round the hall.

Julia Hammond receiving the bottle of wine for the
competition entries raffle. She was also smiling as
she came first in her section with the delightful
pyrographed and painted egg in a thin bowl nest
(see previous page).
I hope that you all enjoyed the evening whether it
was watching a piece made from start to finish,
looking at the competition pieces or just chatting with
other members.
By Jennie Starbuck & Pictures by Chris Starbuck
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A Visit from a Yorkshire Rose.
May Club Night saw a demonstration by
Yorkshire Turner Margaret Garrard. Living at
the base of Swaledale, one of the famous
Yorkshire Dales, Margaret is surrounded by
indigenous woodland, coppices, waterfalls and
spectacular landscape - perfect inspiration for
any artist.
She started woodturning as a hobby in 1995.
By 2000 it developed into a business
incorporating a wide range of wooden items
and she has done all kinds of work, from lawn
mower rollers to a tabernacle for Windsor
College Chapel; table legs, bed knobs and
broomsticks... bowls she claims fall somewhere
in-between.
Her creative bent soon took over and not
content with simple wood turning, she
progressed into piercing and more complex designs, with her inspiration drawn from the
natural forms she observed on her long walks in the dales. For a better understanding of her
works visit her website at http://margaretgarrard.co.uk
Tonight’s demonstration would be only a taster of her creative skills and aimed at the ability of
any competent turner.
First up was to be a flower, similar to that shown in the photo below. Many of us have seen
and tried involuted turning and in many ways this exercise bears many of those skill sets.
That whilst she is happy preparing the simple square blanks she has a friend who prepares
some of her more complex timbers. Three pieces of very useful kit will be a planner,
thicknesser and bandsaw.
Start with four pieces of timber which are perfectly
square and true and about twice the length of the
planned flower. Place the pieces together to form a
larger square and examine the end grain
orientation. At this stage it is useful if you can
imagine what the grain will look like. The best effect
is achieved by orientating the grain of each piece of
wood so that they share the same relationship to
the centre as each other. In Margaret’s example the
grain roughly aligned with the radial growth lines
with the inside of the radial lines closest to the
centre.

If the pieces of wood you are using have significant grain
differences then either play around with their respective
placing until you find an acceptable balance or find a more
suitable set of pieces.
Having decided on the respective positioning of all pieces
they are they glued together using a paper bond. This with
enable subsequent splitting without damage to the trued
faces. Margaret pointed out that any non-glossy newsprint
would be suitable from the Financial Times to the freebee
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that drops through the door. I wonder if being a true Yorkshire lass explains why she used the
freebee for this demo.
Using any suitable glue (Margaret had Titebond original) firstly take two of the blanks and
apply glue to the faces to be joined and, using a paper insert, join the pair together making
sure that the fit is square and level. Repeat the process with the remaining pair before joining
both sets together, again with paper insert.
NB before cramping the block up for setting make sure that the grain orientation is as planned.
Again, making sure that all edges are correctly aligned carefully cramp the work. The pressure
should be enough to ensure a stable hold but not so tight as to force all the glue out of the
bond. Margaret used four pieces of timber which act as splints to assist with ensuring that all
sides were square and to spread pressure. Once
cramped put aside to fully cure, see glue instructions
for timings, typically 24 hours.
A quick Blue Peter moment produces a previously
glued block ready for the first turning stage. The
combined block now needs to be fixed between
centers. Before doing so the two ends should be
squared up, possibly on a bandsaw. As all parts were
equally sized the center will be easy to find but must be
properly marked to ensure accurate location of the
drive and live center. Once fitted and checked for true
a spigot is turned on the headstock end to a suitable
size.
NB. Using a Four-Prong Drive and/or a standard Live Centre, whilst possible, can place strain
on the glued joint with potentially catastrophic results. A better alternative would be either a
matched pair of Ring Centres or Steb centres.
If neither a Ring nor Steb are available then some suggestions as to how to reduce the risk
were offered. For the Live Centre, the splitting risk can be reduced, whilst maintaining
pressure, by placing a small washed over the tip of the Live Centre. Alternatively, at either end
a small square of sacrificial timber/ply can be nailed at
each end. It is critical that the centre of this piece of
wood is accurately aligned with the centre of the wood
block.
The Spigot complete, the block is mounted in the
desired chuck ready for the next stage. The Live centre
is used to ensure proper alignment of the block and can
be removed once the block is properly secured.
At this point, some thought is needed as to the finished
shape. What you are about to do is to create the insides
of the flowers petals. You will, therefore, be looking for a
smooth transition from the base to the tip and for the
overall length/width to be pleasing. The width of the
outer flower tips was, effectively, set when you prepared
your blanks. The length needs to reflect the type of flower you are trying to achieve, so there is
no hard and fast rule. Short and stubby or long and slender are equally acceptable and
possible.
Margaret chose a length about one and a half times the width of an individual segment of the
block (the rule of two thirds comes to mind) and drew a line on one of the blocks faces. This
needs to be dark enough to act as an effective datum line whilst the block is turning.
NB. Remember to make a note of the length selected as you will need it later on.
Sharp tools, a steady hand and gentle cuts will be the order of the day as not only are you
working on a block with temporary glued fixings but at times part of the cut will be only in
contact for part of the blocks revolutions.
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Margaret started rounding off the corners with a small roughing gouge, gradually defining the
petals shape. As the shape develops there will be an increased overhang on the tool rest so
this will need to be reset. At that point, Margaret switched to a spindle gouge to improve the
finish of the cut and to enable a smooth transition to the point of the petal. At the end of this
exercise you should aim for a smooth curve with no ridges.
The next step is to sand and finish the petals faces, as this will not be possible later on in the
process. Sand to desired level and finish to choice. Remove block from chuck.
Margaret stated that she prefers to reset the blocks next to the pieces they were paired with.
To this end she numbers the bottom of each block 1 to 4 in a clockwise direction. Additional
marking of a-a, b-b, c-c and d-d can also be added either side of a join. These marks are
made to ensure re-pairing as it is inevitable that they will be dropped or mixed up during the
next stage.
The next task is to split, clean and re-bond the blocks. Splitting is achieved by placing the
block on a firm surface, placing the edge of a sharp woodwork chisel along the top joint and
gently tapping the chisel. The paper joint should break easily but trial and error with prove the
amount of force required. You now have two pairs of blocks which can be split in a similar
fashion.
Lightly clean up the paper faces. Most will be removed as the next shaping takes placed.
The four blocks can now be glued back together. As this is going to be a permanent fixing no
paper bonds are involved. Check the orientation and location of each block. The previously
papered faces should now be on the outside and the numbers 1 to 4 should appear in
sequence anti-clockwise with a-a, b-b etc still
adjacent to each other. Glue clamp together as
earlier, again using the wooden splints to hold the
blocks squarely, and put aside for glue to set. It
should now look something like this.
Day 3 at home or Blue Peter moment number two
and we are ready to move on to stage two, turning
the outside of the petals.
The glued block, with the base trimmed, is now
mounted between centres. A Steb Centre is again
used as the drive element but the live centre for
this stage was to be a Dale Nish live centre. This
has a more
acute
rake
angle and an
extended point, which should allow the drive to penetrate
further into the flower.
Whilst during the next stage Margaret used the above set
up she stated that it would be equally possible to cut
another spigot on the base and remount in a chuck,
although support of the petals would still be recommended.
Given the size of today’s example a standard or Dale Nish
live centre would be sufficient but if longer leaves were
desired it would be advisable to turn a spindle of the same
diameter and length of the central hole and use this, with
the aid of a live centre, to support the petals.
Margaret used a small piece of leather to pad the gap
between the live centre and the inside of the petal, this
reduces the risk of the Live Centre marking the inside
surface.
The block suitably mounted the next step is to turn the
outside surface. Start by removing the corners on the
waste material and bringing this section into a round. This
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reduces the risk of any accidental catch on tools or, more importantly, fingers.
Still using the small roughing gouge gradually refine the desired external shape of the petal,
remembering always the important principles of bevel rubbing and tool support. Margaret
stated that the small roughing gouge was great for removing the waste and creating the
concave sweep of the petal but as she/you progress to forming the convex shape at the base
it is advisable to reset the tool rest for maximum support and switch to a spindle gouge with a
more swept profile.
NB It is important to recall the internal depth of the flower, which was the mark made when
turning the internal petals in stage one, to this you must add a little for base thickness and
safety.
NB Note also that the more you remove of the outside petals the thinner and more pointed the
petal will become.
Being satisfied with the final shape Margaret would
proceeded to sand and finish the external surface. From the
picture you will note that the petal on the right appears to
have a flat edge whilst that on the left is more shaped. This is
achieved by sanding the edges as part of the sanding
process. The overall shape is sanded with the work turning
and the edges whilst stationary. As you progress through the
grades each step will highlight the extent of the manual
sanding of the edges.
Before parting off the flower you may desire to fit a finial to
represent the stamen and stigma of the flower. Choice of
wood and shape is open for your interpretation.
A suitable hole will need to be drilled in the base to hold the finial, please look again at the
second picture in this article.
This evenings flower was based around a four-leaf unit. More petals are possible but will
require more skilled in preparation. See picture of six petalled flower. In this instance the six
blanks required would each need to be a rhombus with the internal angle set at 60 degrees
and all faces the same width.
Here ended the first part of the demonstration. After tea and raffles Margaret returned to the
lathe to produce a bowl on which to sit the flowers.
Most of us will be familiar with the processes of
turning a simple bowl. Tonight’s demo would
involve colour, texture and off-centre turning with
the end result looking something like this.
Starting out with a bowl blank about 9 inches
diameter and 2 inches thick, where the face
surfaces have already been planed. Think about
the size and location of the finished bowl element
of the turning. This action is desirable to try and
reduce the incidence of the holes created when
fixing the initial faceplate showing once the final
turnings have been complete.
NB Why are the faces pre-planed. As you will be moving the faceplate after the top surface
has been completed it is important that the surface across which you will be moving the
faceplate is level so as not to distort the angle that the top surface is presented to the gouges.
The blank suitably fixed to the faceplate it is then mounted on the lathe and the edge and face
surface trued up. That achieved, some thought is required as to any detail to be added. At this
stage that might include surface texturing, colouring and any perimeter beading.
After truing up both faces Margaret used a Robert Sorby texturing tool (other models are
available) to texture the surface ready for colouring. The finish you achieve will depend upon
the tool used, its angle setting and the speed with which it is drawn across the surface. Once
acceptably textured the surface would normally be coloured before a bead is cut around the
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rim. To do this Margaret would first cut back a section of coloured texturing before creating a
bead.
Various tools could be used from specialist beading tools, skews or bowl gouges the principle
being that if creates a non-coloured detail around the rim of the bowls surface. Look again at
the picture above.
The beaded area should be sanded and finished as required.
Before resetting the faceplate it would also be appropriate to define the depth of the bowls lip
and create any beading feature.
NB Do not be tempted to cut too far into the rear surface as this will limit the space into which
you can reset the faceplate.
Unmount the work and relocate the faceplate over the base of the intended bowl before
remounting the work on the lathe.
The next step is to define and create the bowl area.
NB as the work will need to be mounted using the inside lip of the bowl it is important that the
planned diameter is based on the size of whichever chuck you have available for that step.
Firstly define the diameter of the bowl and any surrounding beading and cut back the textured
and coloured area. Then carefully excavate the bowl to achieve the desired shape and
diameter. Create any bead then sand and finish the worked area.
Before unmounting the work measure and note the depth of the bowl.
Once complete the work can be unmounted from the lathe, the faceplate removed and the
work remounted using the appropriate jaws in expansion mode on the rim of the bowl.
NB You will appreciate that when creating the bowl area it will be beneficial if the top rim is
slightly undercut and that you leave a small flat surface adjacent to it.
Firstly identify and mark the extent of the external area of the bowl. This will be the diameter of
the top rim (the chuck expansion size) plus twice the desired wall thickness of the bowl (a
walls thickness either side). Next remove the surrounding waste. This action will reduce the
off-centre weight and allow the rotation speed to be gradually increased to improve the cut
quality.
Once a suitable speed has been achieved the external surface of the bowl can be shaped.
Calculate the height of the bowls surface by adding the depth of the bowl to the desired wall
thickness and deducting the thickness of the bowls rim.
The aim is to create a single smooth surface without a flat bottom. The stability of the bowl will
be achieved later.
Once all surfaces have been fully defined and cut the base can be sanded and finished.
As you will appreciate a round bottomed, off centre bowl will not sit level on a flat surface. To
counter this problem the flower is fitted on the shallow shoulder to counter balance the work.
Finding the correct location will initially be a matter of trial and error although I suspect that
your judgement will improve with practice.
If one single flower is not sufficient to achieve a balance then consider using two or turn
doubles.
Margaret’s presentation was a delight to watch and although individually the turning skills were
not overly complicated the combined piece will be a challenge worth taking. Throughout her
delivery was clear, if you allow for her Yorkshire accent, and the content delivered in an
entertaining, humorous and engaging manner.
I for one would be delighted to watch her demonstrate again and look forward with interest to
Junes Chairman’s Challenge pieces.
By David Stratton
I would just like to say that my wife and I had the pleasure of looking after Margaret whilst she
was on her mini tour of three clubs. She was with us for two nights. She really is a lovely lady,
we had time to look around my workshop and showed her one or two projects I’m working on
and of course asked advice. During Friday we all went out and I noticed that all the time she
was looking at form, getting ideas. Wish I had more time with her. She gave my wife one of
her signed Christmas decorations, which was promptly hung up. – Colin Spain.
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Surrey Heath Show 2017
This show has become one of the most important shows in
our line up, as it is right on the doorstep, just down the road
to the Mytchett Centre, so is in the best capture area for new
members. I spoke to at least four people who are interested
in the club and woodturning, there seemed to be quite a lot of
membership forms being picked up. This year the organisers
had decided to move the show dates from early May to the
20th May some 3 weeks later. This was to be more certain of
better weather as in the past we had had a few rain flurries.
Well this is the UK, nothing is certain so having endured last
Saturday at Surrey Heath Show where we suffered from wind
and heavy rain between bouts of sun but it felt quite cold after
the warmer weather of earlier May. Both I and the Bennett’s
found our pieces being thrown around with some bits
sustaining dents after crashing down off upper levels of our
displays having been knocked off by the tents side walls
whipping in and out. The wind was quite extreme at times
and at one point the central tie bar of the roof support came apart and I had to stop the public
coming in until it was fixed, we also had my gazebo housing the lathe but thankfully this held
this time, a few years back Richard Davies and I were doing a show and got hit by a storm
where my gazebo lifted off including 3 x 5 gallon bottles of water which were supposed to
anchor it down as we were on concrete luckily one corner was tied to a drainpipe.
I had one lovely moment when talking to a family whose mother I assume was thinking of
taking up turning spoke to me and I said she should come to a meeting to see if she liked us.
Then her dad piped up and said he had some of my work on display, I then remembered him
as being the gent who had bought one of my hollow forms from Warco when we did that show
and another piece from The Rural Life Centre a few years ago.
Whilst organizing the event I had been getting concerned by the number of members wanting
to attend as space is limited, but I needn’t have worried as four members had to pull out for
one reason or another, including Paul Nesbitt who found out the night before that he was
double booked when an email arrived saying looking forward to seeing you tomorrow and the
ten students are looking forward to turning bowls. That meant Paul and Alfie wouldn’t be with
us.
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Space was still on the tight side but manageable. There were four of us demonstrating
throughout the day, myself Colin Spain, Paul Raubusch, Max and Mike Bennett. Also there
were Phil Wolsoncroft, John Creasey and Anna-Marie Bennett all of us had pieces to sell.
I think we can call it another success at least we all enjoyed it apart from the wind. Packing up
was done in record time as we were a well oiled machine driven by threats of a pending storm
that was predicted for around 16:00 hours, but this did not transpire although there were some
pretty black clouds overhead. Many thanks to those who took part.
By Colin Spain
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