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One outside demonstration that was
popular was the mobile saw mill. Here quite
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Items for the Diary
Friday 12th June

Phil Irons

Sunday 21st June

Hands On Day

Friday 10th July

Robert Sorby

Friday 14th August Practical
Friday 11th Sept.

Dave Reeks

YANDLES
I was fortunate enough to be offered a lift to
Yandles on the Friday by Pete Evans along
with two other friends. It was an early start
but it did mean that we could see a fair
amount before the crowds arrived. We each
had our own shopping lists. There were lots
to see including demonstrations by old
friends that we could have a chat with, such
as Mark Baker, Nick Agar, Les Thorne and
Dave Reeks.

large trunks of Oak were quickly planked.
His rates were quite reasonable if you had
several trees to be cut up.
Each of us had our own shopping lists, but
could not always get what we wanted. For
this reason we did not think it quite as good
as past shows.
We saw lots of other Club Members, quite
often heading for the Tea & Cake tent!

April Meeting
Our Club Turner for the evening was Brian
Wooldridge. He intended to show us how
he makes triangular boxes and showed us
how he had overcome various problems.
He starts with either a 3” or 4” cube of wood
which has been sanded. In this case he
had a block of Cherry which had been
sanded on opposing corners so it would fit
on the lathe between Steb centres. He then
1

used a bowl gouge to start cutting from the
middle towards the head stock to form the
curved shape.

The rest of this end was reduced to a 2”
diameter cylinder. A beading tool was used
to provide some decoration at the join of
the two shapes. The remainder of the
cylinder was reduced to 1.5” diameter. The
tool rest was then moved so as to be able
to shape the wings. In order to get into the
centre a spigot was cut at the headstock
end and the piece mounted in the scroll
chuck. The middle of the wings was
removed and the shape of the wings both
top and bottom cleaned up and sanded. A
chucking recess was made in the middle of
the base to allow the item to be turned
around so that the length of the spigot
which would join on to the top could be
reduced. Brian would now complete the
sanding and apply acrylic sanding sealer.
A Cherry blank was then mounted on the
chuck using a pre drilled hole. A recess
was cut to the dimensions of the spigot on
the completed foot. This was to form the
bowl of the Pomander and the shape had
to be decided upon. Gentle curves were
made using pull cuts. The piece was
reversed in the scroll chuck and the
aperture enlarged to the size of the ceramic
pomander lid. A pencil line was drawn
around the edge of the lid to show the limit
of the top curve. This was shaped and
sanded. The inside of the bowl was shaped
and deepened using first a round side cut
scraper and then a small ring tool. This

would be sanded and have sanding sealer
applied.

As there was some time to spare, He went
on the show us how he makes pendants.
He mounted a disc of Juniper between Steb
centres and trued up the circumference.
The middle of the edge was made with a
pencil and a gentle curve was created on
each face. These were sanded with 180,
240, 320, 400, and 600 grit. On harder
timbers he will also use 1000 grit. The scroll
chuck was remounted on the lathe and two
of the correct size gripper jaws were fitted
so as to hold the wooden disc in the outer
groove after some insulating tape had been
applied. A pattern could then be created in
the centre of the disc.
If one of the jaws was screwed in more
than the other the disc could be held off
centre to produce a different pattern. After
sanding a 2.5mm hole is drilled and a thin
leather necklace formed. Brian sells his for
£12.50 . Garry Rance can demand £25.00!
An interesting and informative evening.
There were two notable events that
evening. We saw Roy Edwards for the first
time since his massive heart operation.
Julie the Centre Manager is leaving, but in
recognition of the help she has given the
club, especially in regard to our Open Day,
we were able to present her with a Yew
Platter.

Taken from a Robert Gravestock
“Catalogue of Treen” dated May
1983. “…….. all the woods listed
here are suitable for bobbins”
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AFRICAN BLACKWOOD – Black, with fine
grain and fine lustre. Used for oboes etc.
AFRORMOSIA – Africa. Mid to dark brown.
Similar to teak. Fine furniture wood.
AMARELLO – Bright yellow, fine grain, even
texture.
APPLE – Brown to pale pink. Fine texture.
ASH – Cream to light tan. Hockey stick wood.
BOX – Light to mid yellow. Very fine grain.
Used on Caxton Printing Press.
CAMWOOD – Vivid red darkening to deeper
colour. Open texture.
CEDAR (EASTERN RED) – Scented. Too
soft for E. Midland bobbins but makes a good
Dolphin gimp or set of Honitons.
CHERRY – Mid brown. Close grained.
COCOBOLO – A rosewood. Rich colours.
Orange to ginger to purple.
DAMSON – Pink/brown. Fine texture.
EBONY – Black, close texture, quite often
matt.
EBONY MACASSAR – Black with gold brown
streaks. Takes a good polish.
GONCALO ALVES – Light and dark brown
markings. High lustre.
GREENHEART – Greenish yellow. For the
best Salmon fishing rods.
HAZEL – Fine texture, just off white.
HOLLY – The whitest wood and the only one
that stays white.
HOLM OAK – Light brown with darker flecks.
HORNBEAM – Off white. Yellows with age.
Used for cogwheels in windmills.
HYEDA – Brown to green, medium texture.
IROKO – Mid yellow to brown. More suited
to larger objects.
IMBUYA – Light yellow to deep rich brown.
Rich spicy smell.
JARRAH – Australian. Red open texture.
KINGWOOD – One of the best. Rich
brown/purple/black colours with the finest
texture and a bright lustre.
KUKU – Brown with mottle markings.
LACEWOOD – Light brown with lace like
markings. From the London Plane tree.
LABURNUM – French mustard colour to dark
brown. Nice quarter markings.
LAURO PRETO – Darkish brown with lovely
complex flecks.
LEMON WOOD – Pale yellow to light brown.
Fine texture. Best Archery bows.
LIGNUM VITAE – White to yellow to dark
brown or green. Very hard and slightly greasy.

LILAC – Very fine texture. Cream to light tan.
Occasional lilac markings.
LIME – Off white. Medium texture. No grain
markings.
MAHOGANY – Light to mid brown, darkens to
rich colour. Medium texture.
MANSONIA – Mid brown with hint of purple.
Fine texture. Used for pianos.
MAPLE – Cream. Good bobbin wood if you
prefer light colours.
MPHANE – From Africa. Brown with darker
markings.
MCHIBE – Pink. Also from Africa. Medium
texture.
MULBERRY – Hot mustard yellow, darkens to
rich brown. The best hockey sticks.
NA – Superb bobbin wood. Dark red/brown,
very fine texture. Good polish.
Exceptionally hard and rigid. From Ceylon
(now Sri Lanka).
OLIVE – Typical olive yellow/brown markings.
PADEUK – Red.
Brother to CAMWOOD.
Not quite so red, but a better wood.
PARTRIDGEWOOD – Exceptionally hard and
heavy. Unworkable with normal tools.
Dark brown with ‘Partridge’ figure.
PAU BRUNA – Brown to red with small darker
patches. Handsome bobbin.
PAU ROSA – Red to tan. Close texture.
PEAR – Pinkish cream colour, fine texture.
PERNAMBUCO – Orange. The exceptional
wood for violin bows. From Brazil.
PLUM – Pink to light tan. Fine texture.
PURPLEHEART – Brown when first cut,
colouring to bright purple in a few hours when
exposed to sun.
PUTUJUMU – Yellow to light brown. Fine
texture, good bobbin wood. From Brazil.
RAMIN – Light straw colour. A bit ordinary
in this company.
ROBINA – Green/yellow/brown. Good end
grain markings – not much on a bobbin!
ROSEWOOD (AMAZON) – Dark.
Heavy.
Good texture.
ROSEWOOD (INDIAN) – Dark purple to
black.
Open grain.
Makes good Dolphin
bobbins.
ROSEWOOD (CORDIA) – Harder, heavier and
closer grained but not so spectacular.
ROSEWOOD (RIO) – The original and finest
rosewood. Open texture.
ROSEWOOD (MEXICAN) – Spectacular black
and yellow stripe. Also called ‘Zebrawood’.
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ROWAN – Light in colour.
Not very
pronounced colour or markings.
SANDALWOOD – Green to yellow brown.
Oriental looking. Very fine texture.
SAPELE – A mahogany with a shade of pink.
Random patterns.
SATINWOOD – Very light coloured wood,
once famous for its lustre when used as interior
panelling, but it doesn’t show on a bobbin.
SYCAMORE – Cream to light tan. No taste or
smell. Used for dairy utensils.
TEAK – Famous wood much used for furniture.
Darkish brown.
TULIPWOOD BRAZILIAN – Cream and red
ripples. Excellent bobbin wood.
TULIPWOOD BURMESE – A darker red and
rarer wood. Good bobbins.
UTILE – Like mahogany but a rather darker
brown.
WALNUT (AMERICAN BLACK) – Grey
brown with hint of blue. Good bobbin wood.
WALNUT (AUSTRALIAN) – Mid brown with
fine texture.
WALNUT (ENGLISH) – This is the brown and
grey wood you’re familiar with. Fine texture.
YEW – Light tan to orange.
The most
handsome English wood. Fine texture.
YOKEWOOD – The smoothest wood. Very
dark with a hint of yellow. From Africa.
ZELKOVA – Yellow brown, like a pale
Laburnum. Fine lustre.
OPEPE – Like an orange mahogany. Not quite
so fine textured.
Provided by Douglas Boud.

A Plea to all drinkers of Wine
The story goes like this:Some time before Xmas we saw an idea for
a cork board and as I had a large number
of corks decided to make one each for the
kids.
Great idea for an Xmas present the only
trouble was that having made the
surround and backboard even though I
thought I had a lot of corks they did not
cover the board!
A quick calculation then showed that I
needed an extra 640 corks to complete
the project!!!
So the kids got a part complete board and a
bottle of glue and a note saying they
needed to buy about 200 bottles of wine to
complete the project.

A nice cheap Xmas present from my point
of view.
We also realised that most bottles now use
plastic corks and they are not really what
you want. Also to buy new corks did not
really work as you do not have the words
on the cork or the flavour of past wines.
So now we have now spread the word and
have people in the Lace Guild, The
Towns Women's Guild and QinetiQ all
collecting corks for us.
So please when buying wines please try to
get ones with corks and save these for me,
we still have a way to go to complete the
project. And Senior Management also
wants a cork board!
Mel Martin
01252 540051

HEALTH & SAFETY _ Glasses
By Richard
There has been a lot of work
going on behind the scenes at
SAW regarding safety.
Many of
you will be aware that the club
is now asking members to wear
eye protection when turning or
attending Hands on Days etc.
As a spectacle wearer I admit to
finding safety glasses on top of
ordinary spectacles to be a
nuisance.
I have now came
across a company who supply
prescription
spectacles
prefitted
to
standard
safety
glasses.
I have yet to get my
prescription from the optician
to order a pair so I can't
comment on the quality. However
at the price of around £12.00 I
would think that a trial would
be well worth while.
You can contact them on: Straight Lines Trading Company
Ltd
33 Delamere Gardens
Mill Hill
LONDON NW7 3EA
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http://www.straightlinesuk.com/s
afetyspecs/index.html.
Tel No: 020 8906 8248
Fax: 020 8931 2061
My thanks go to Brian Wooldridge
for the tip and showing me his
glasses.

Sorry about the model. Here is the editor
with his glasses which including a pouch
and postage etc. cost £18.17

SURREY HEATH SHOW 2nd MAY
It was an early start- 7.30. Paul and I with
help from Sylvia and Maureen put up the
small marquee in the grounds of Frimley
Lodge and set out our pieces for sale.
Paul’s sales set up is most impressive with
portable shelves, a till and a travelling
cabinet for all his bowls and other items.

We had borrowed a generator and were
able to run our two small lathes which
generated a lot of interest. There were lots
to see, fire engines for kids to crawl over,
gymnastics and Judo displays, even a

Chinese Lion dance. There was just one
drawback; our pitch was next to the BBQ.
The constant smell of burgers and onions
was horribly tantalising. We gave a
percentage of our takings to the Mayor’s
charity.

MAY EVENING
Our demonstrator was Mark Hancock, who
we have not seen for several years. He
passed around some books on wood
turning design who allow free down loads of
their material. Mark intended to talk about
Parallel grain turning that is having the
piece between centres and the grain
running parallel to the lathe bed. He
bemoaned the fact that newcomers were
confused with so many terms for the same
thing such as all the different names for a
finger nail profile.
He mounted a Pear log between centres
and started to rough shape it with a spindle
roughing gouge. He pointed out that
because it had been forged from a flat bar
and had a tang to attach the blade to the
handle, this was the weakest point and the
tool needed to be treated with respect. The
idea was to form a rocking hollow vessel.
He showed us one spherical shape which
one person had unkindly likened to a hand
grenade!
This one was to be different, and he formed
a pear shape with a spigot at the pointed
end to fit the jaws of his chuck. Before he
screws on the chuck, Mark always fits an
old dead centre into the middle of the drive
shaft to strengthen it. In the past he had
one deform with disastrous results.
He then refined the curve on the object
using a ¼” bowl gouge with a traditional
grind. This was shear cut as required. A
cabinet scraper that had been ground to an
elliptical shape was used for the final shape
on the outside.
He then used a spoon bit to start cutting out
the centre. The only way to describe this
unique tool is a long thin garden trowel with
a cutting edge on the tip and left hand side.
This quickly produced a 1” diameter hole
giving off very tightly rolled shavings. Mark
likes using a Munro Hollowing tool because
of its high specification and articulation. For
most work the larger cutting hollowing tools
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available are too big and tiring to use in his
opinion.

The lathe speed was between 700 and
1000 rpm. Be careful setting the gap on the
tool, most people set it too big and the
wonder why the tool clogs and jams. For
this piece a smooth finish is not needed on
the inside. If a black finish is applied to the
inside less light will be reflected and any
ridges are less obvious.

A stiff brush mounted on the lathe was
used to clean up the piece. Mark wanted to
apply some colour and so had to remove
the ebonised areas at the bottom of the
grooves with a rasp.
With an air brush connected to the
compressor blue and green spirit dye were
applied to give a pleasing result. I am not
sure if Mark was pleased when Paul
likened the result to a hedgehog!
It was a very interesting evening, when we
were instructed in lots of different
techniques.
Mark’s website is www.markhancock.co.uk
This has links to other sites, the free
downloads
are
I
believe
at
www.woodturningdesign.info
Mark
kindly
checked
and
corrected some of my errors.

It was now time to cut the grooves to form
the squares. A series of rings were cut with
the lathe revolving. With the lathe stopped
and disabled a series of parallel lines were
marked using the four chuck jaws as the
marker for the first four lines. The grooves
were cut using a Merlin cutter in a mini
Arbortec fitted to an angle grinder.
The piece was reversed in the chuck and
the spigot removed and shaped to a point.
Complete the grooves.
When ebonising great care is required.
Clean up all shavings and dust. A high heat
is best and Mark used Mapp gas from B &
Q. With a protective glove Mark went
outside to burn part of the item as we were
getting near the end of the evening.

W L WEST 8th & 9th May
This was a very busy month with yet
another event where we had been asked to
demonstrate. I was not there on the Friday
but was told that the wind and rain were not
very nice.
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Saturday was much better, nice and sunny
with several members sharing four lathes.
Lots of club members visited the show,
some bidding in the auction for pallets of
selected timber, being sold for between
£20.00 and £30.00. They either had a big
car or a pickup. The other usual wood
turning and carving clubs were there. The
Forrest of Bere Club had an unusual
competition which I did miserably on. There
was a list of 15 well known phrases or
sayings which you had to match with a
wooden object, such as “My cup runneth
over” was a goblet on its side with a bunch
of grapes half out of it.

Many thanks to all who helped either
demonstrating, Colin, Sean, Jennie, Ollie,
Brian, Richard, Harry and Paul or helping to
set up and pack up.

SEMINAR 24th MAY
Only 25 of our members turned up for an
amazing day with Mark Baker. He showed
us how easy it was to produce various
items. Some were much easier if you had
the right tools.

Rural Life 16th & 17th May
Another busy weekend for a few of the
more dedicated members. Although the
weather was poor the attendance was even
worse but we still managed to enjoy
ourselves. This year we had to find a new
Catering Manager as Roy was not
available. Many thanks to June for her work
on the Saturday and Harry’s wife Joy for
the Sunday. The highlights of the weekend
for me were the Saturday night BBQ
arranged by Sylvia and the presence of a
beer tent selling TEA!
Here is a photo taken by Ollie that shows

that I am not just a “Wordsmith”.
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A very enjoyable and informative day
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Paul’s

Paragraphs

April Club Night
An interesting demo from our own club
member Brian Wooldridge, who turned from
a cube to a triangle. Thank you Brian for
something different for the evening.
May Club Night
We had Mark Hancock. It had been several
years since we last him at the club. What an
interesting evening, with lots of useful
information and a good demo also.
West’s Wood Show
Well the weather did not look too good to
start with on the Friday but it soon
brightened up. A nice early start to the day
and we were all set up in no time at all. We
managed to squeeze four lathes into our
reduced area. Saturday was much better
weather wise and we saw a lot more people at
the show. There were some different stands
there this year, which was interesting.
Thanks to all who helped set up, demonstrate
and steward.
Rural Life Centre
Not a lot to say about the weather. Except
we had it all this year. The event was well
attended by SAW but not too many visitors
due to the inclement weather. There were
eight lathes working over the weekend and a
good deal of fun was had, and what visitors
we did get enjoyed talking to us. Thanks to
all for their help in getting this one done.

Well what can I say. I told you all it would be
a good day and that Mark would cater for all
levels of turners, from beginners to
experienced. I also said how good a teacher
he is as well as his demonstrating skills. At
the end of the day I asked all those present
if he fulfilled all of those things and the
answer was a resounding yes. For those of
you who did not go, what a day you missed.
We had so much to watch and listen too. At
the end Mark did an informal critique on
some of the members’ work, which was also
very interesting. All in all a fantastic day.
June Club Night
This will be Phil Irons who we have had at
the club before and I am sure it will be
equally interesting.
Hands on Day
This will be the new format for Hands on
Day. With the information from the new
application forms we should be able to
produce a much better day for all concerned.
The booking form is on Neil’s table.
Tools
The tools seem to be going out regularly on
loan. Don’t be afraid to hire these out for a
try or a particular job you want to do. It is a
very reasonable price for a month’s hire on a
try before you buy basis.

E mail Address
Should you change yours and do not notify
the Web Master you will not get your
newsletter.

Seminar with Mark Baker
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West’s Wood Show

ITEMS WANTED
Please let the Peter, the Editor have any
articles on anything remotely relating to
wood. Do not worry too much about
spelling. He took many attempts to pass
“O” level English!

A REVIEW OF THE
CLUB COMPETITION
We have been running the club competition
for a number of years. Recently, some
dissatisfaction has been voiced about so
many of the pieces entered in both levels of
the competition achieving similar high scores.
We all like our work to be praised, but
somehow, getting a 9.5 score when 10 other
members also score 9.5 does not give the
same level of satisfaction as when there are
only one or two, it does not stimulate us to
try to achieve better work next time – which
is the main purpose of the competition and it
doesn’t really tell us what we are doing
wrong!
So, the judge’s notes will be changed so
that a greater spread of scores will be given
each evening. We will be aiming for a range
between about 6 and 10. This will mean that
most peoples scores will go down and we
need you all to know that it does not mean
that your work shows less skill, just that we

are tightening up the scoring so that we all
seek perfection! More emphasis will be
placed on actual turning skills and fewer
points will be available for decoration or for
how much the judge likes the piece.
Decoration will continue to be accepted, but
the judge must be able to see areas of
untextured turning to award all of the points
available for turning and sanding competence.
Up to now, the judges have been able to give
up to 10 points for 6 different aspects of
the piece. Now, every entry will start off
with a points score of 70 and points will be
deducted for any faults in the work (see the
judging sheet). In order to reward technical
challenge, each piece can earn up to 10 bonus
points for more advanced or innovative
turning skills.
The majority of points (50/70) will be for
execution (tooling skills, crispness of detail)
and finishing skills. !5 points will be awarded
for design elements and just 5 points for the
suitability of the timber or medium for the
piece.
The final points score will then equate to a
mark out of 10 as we do now. The only
difference between the Open and Standard
group will be that the range of scores
required for a particular mark out of 10 will
be higher for the Open class. The actual
judging will use exactly the same criteria
for both groups (torn grain is torn grain
whatever level you are entering!)
Decoration on a piece will still be acceptable,
but there will be deductions if it does not (in
the opinion of the judges) enhance the piece
or if it has imperfections.
Finally, it would have been better to start
this new scheme at the start of a year, but
we did not want members to be unhappy with
the competition and stop taking part. Having
had one round with a tighter range of final
scores should not affect the eventual
outcome.
The aim of the new system would be that a
satisfactory piece with some areas needing
to be improved should score about 7.
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The current judges (Paul and Jennie) will
be meeting at Mytchett on June 25th at
7.30 pm to judge some work together
before the next round of the competition.
If any other members would like to join
us, please email or phone Jennie who will
be arranging the session. It would be good
to have some more members trained up as
judges!
Copies of the new score sheets and the
judge’s notes will be available on Neil’s table
or can be sent by email. We want members to
know how the judging works – because then
we will know what to do to improve our work!
Good luck – and start turning for the
competition in August.
Jennie Starbuck 01932 888144
jennie@artycraftywoodturning.com
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More photos of a us enjoying ourselves at
the Rural Life Centre.

‘Getting Started’
Our new mentoring programme
SAW is a big club. Sometimes it can feel quite intimidating to ask for help when so many people
are milling around at meetings. We have been trying to help out our less experienced members by
holding hands-on days and these now happen 3 times a year – but they are often oversubscribed
and, for a beginner, 4 months between such sessions is far too long!
When the committee evaluated the last 2 hands-on days, we felt that there were some problems.
Everyone attending had expectations and most had a good experience, but it was clearly
frustrating for some members. This was mainly because it was very difficult to make up groups
of 3 with similar skills levels wanting to do similar things. We were discussing the problems and
decided that, in an ideal world, very inexperienced members, those who are just starting, should
have a tutor to themselves. They also need follow up and encouragement to practice the skills
learnt to make progress. This does not fit into a hands-on day and leads to frustration – both for
the beginners, and for those with more experience keen to learn new, slightly more advanced
skills.
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The new booking form for hands on days requires a certain basic skills level before a member
signs up. This is the header for the new form.

‘In order to get the most out of Hands-on days we would like you to fill in the following

as you book. If you still have problems in mounting work, roughing out and knowing how to
safely use and sharpen the 5 basic tools you should book a 1:1 mentoring session through
Jennie Starbuck before considering attending hands on day.’
We want the members attending hands on day – who will find themselves in groups of 3 –
to have had some experience of mounting a spindle and a faceplate blank and using a
spindle roughing gauge, a spindle gauge, a bowl gauge, a scraper and a parting tool. We do
not expect members attending to be confident using a skew chisel.
We also expect members attending to have attempted to sharpen their tools. We can
offer help and advice at hands-on day, but it is difficult to make any progress if you
don’t have access to some kind of tool sharpening system at home.

Those members who are not confident to mount work safely and use the basic tools with
some degree of success can now opt for 1:1 help in the form of a mentoring session with
one of our more experienced turners. In order to cover such sessions through the club
insurance, they have to be formally recognised as a club event and therefore need
recording centrally and at the moment, I have taken on that responsibility for the
committee. Safety is vital and members taking part will be expected to follow the
club guidelines for safety.

In the first instance, our advice to new woodturners is to find a local professional
turner who gives courses and pay for at least a day of professional teaching to get
you started. The magazine ‘Woodturning’ has a classified section near the back for
woodturning courses and the UK register of Professional Turners website also gives
this kind of information.
www.rpturners.co.uk
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On such a course however, it is often impossible to take in everything without someone
to remind you what to do and go through things again. This is where our mentoring
sessions should help.
Experienced members undertaking mentoring will do their best, but none of us are
professional turners. In the first instance, the mentor will offer a session in their own
workshop of 2-3 hours. The member will then be expected to go home and try out some
of the skills they have tried through a series of exercises taken from the Bristol and
Avon Woodturners Club Mentoring scheme and bring the outcome to the next club night
to discuss successes (and possible failures) with their mentor.

The mentor can then offer a further 1 or 2 sessions in the member’s workshop to follow
up points and help the member make the most of their own set up.
Hopefully, by this stage, the member will be confident enough to book to attend handson days.

The forms for this scheme are available on the club office table run by Neil Lofthouse at
the back of the hall every club night. They can be given back to Neil to send on to me, or
you can give it directly to me or send it to me.

Volunteers Needed –

YOUR CLUB NEEDS YOU!
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If you would be interested in being a mentor for a less experienced member, please
give me a ring on 01932 888133 or email me at
jennie@artycraftywoodturning.com
Jennie Starbuck

WHERE IS YOUR ARTICLE?
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