Surrey Association of Woodturners

Newsletter July 2019
Reports, News and Views from North West Surrey
TOP TIP’s and articles

New Members
Welcome back to
Welcome to
Welcome to

Mr Roger Sudding
Mr Tony Pitt
Mr Martin Radford

Member No. 538
Member No. 781
Member No. 782

If you have a tip or article to share
please email it to Colin Spain at
the address shown in contacts at
back of this newsletter.
If a tip keep it short, and if we are
happy with it, I will include it in
one of the newsletters.

PAID UP MEMBERSHIPS for 2019 are 134 (As of going to press)
Items for the Diary
9th August
21st to 22nd August
13th September
14th to 15th September
21st September

Practical Evening + Competition
Brooklands Museum
Emma Cook (The Tiny Turner)
Rural Life Centre
Dapdune Wharf

Club Demonstrators
Club Demonstration
Professional Demonstrator
Club Demonstration
Club Demonstration

Yandles Saturday 7th September
Sadly this trip will not go ahead due to lack of take-up.
Only 5 members signed up, sadly not enough to make it
viable.

Mike’s Meditations from the lathe Chapter 4
This month I mentored 2 new members, Graham Mansfield and Nigel Eastment. This was my
first formal mentoring on the part of the club. It was a learning experience for both the
members and myself as it forced me into really studying good tool practice and presentation,
the limitations of my own workshop as well as advising both mentees. Please contact Colin
Spain if you need the benefits of our mentoring programme.
As the June club turner, I was presented with a dilemma- to turn with a mask/ air filter or to
take a different approach. The full face air filter would have drowned out my voice or half filter/
mask would have meant no sound. In my days when doing technical audits some would have
said why doesn’t he do that all the time! Hence I covered my non turning by showing how I
made 4 different items that are or may be good sellers. So I apologise to those who may have
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wanted to see some shavings being made: the only advantage is there was very little mess to
clean up. Occasionally it happens that the club demonstrator does the write up, so in the
comfort of my own workshop, I set up a time delayed camera and took some photos to
demonstrate further how the various items were made. I hope this further supports the
concepts I was trying to put across.
I still believe the adage that a fool learns from his own mistakes and
a wise man learns from the mistakes of others. I am very grateful
for one of our members who reminisced about growing up in and
around his father’s workshop. Please keep these lesson to be
learned coming in. I quote “Just after the war, my father, who was a
builder demolished an old hut that had been used as a restaurant
and social club. And, one of the spoils was a full sized snooker
table. Dad converted the snooker table into a saw bench with a 24
inch blade fixed to a bar across the table with a pulley on the end. A
1920s pick- up was jacked up and used to power the saw via a belt
driven from one of the wheels. There were no guards on the blade,
belts or wheel. Common sense said stay clear and I did. A few
years later an electric saw bench arrived but there was no room in
the shed so it was placed outside. A hole was cut in the shed side
to allow the cable to be passed into the shed for power. But there
was no power outlet as such only a light socket so the saw was
only used when lighting was not required in the shed. A heavy
tarpaulin normally covered the saw and proved to be a good place
for our cat to sleep.
One day, on putting my bike into the shed, the light was switched on; the saw started up and
was immediately stopped on turning off the light switch. The cat was last seen taking off over
the fence only to return unscathed a week later. No people/ animals were hurt in this saga but
valuable lessons were learned all round.” Un-quote.
Geoffrey Laycock in the Woodturning magazine related similar incidents.
Also worth watching is the U Tube Crazy Canadian turning a large burr with a jacked up pick
up and a wheel used as a face plate and a scaffold pole as the bowl gouge. The snow plough
was used as a tool rest.
One of the things I used to look for on safety walkthroughs offshore were welders who
routinely used a 6 inch nail as a fuse to make sure their welding was never interrupted by
power cuts from an earth fault. Does 13 amp fuses in 3/ 5 amp plugs come to mind “it was the
only fuse I had.”
Several of the members noted that there was no shop or admin/ library CD table at the June
demo. It happens sometimes that those who play such a vital role in keeping the club
functioning have other commitments, be they family, illness or spouses booking holidays. We
do need some more volunteers to support these activities so I plead “what can you do for our
club”. Please let me or any other committee member know if you can help out even if it is only
occasionally.
Finally, July Hammond has taken on the onerous task of writing a “safe Guarding Policy” for
SAW. We now have a practical policy that we believe will cover our members needs be they
children, young adults or a “vulnerable person”. Please look at the policy on the SAW web
site because we want to safely look after members, parents, guardians or carers. Please talk
to a committee member in confidence if needed if it may affect you as a member or you
require our assistance to meet our obligations under law. A paper copy is available on
request.
Mike Spaven Chairman
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Mike Spaven - Club Turner Demonstration June
Mike started the evening by explaining that he would not be doing much turning but would
concentrate on how he approached the turning of items. He would also clarify a question that
had been raised on Greg Moreton’s demo on the bowl from a fence post. So starting with the
bowl, Greg cut out 2 pieces from each end of the post leaving a 1 inch wide wing at each end.
He mounted a piece of scaffold board with a ring face plate to the lathe. The fence post was
then centred using a live centre and fixed to the scaffold board using screws.
This write up was completed post demo with photographs taken in his workshop using time
delay settings thus allowing more detailed photos to be taken.
Mike noted that he had completed 2 bowls from an 18th Century oak barn beam that he had
salvaged from demolition of a 1950s house on what is the old Horsell Grange. He showed a
sample of the beam. The remaining piece was about 6 inch square across the top but would
have been too small to cut wings. Instead he cut off some of the badly weathered/ wormy
wood, and using 6 screws, screwed this to a 6 inch by 10 inch piece of scrap soft wood. After
centring the oak block, he screwed the soft wood to the face plate board. Mike then talked
about the “one third rule” and also the so called “golden rule” where the ratio between length
and height was the length divided by 1.618. He suggested that we look at this as an
alternative to the one third rule. (For
example 9.27 cm compared with 10 cm for
a 15 cm piece – not much different but
visually better?)
On the piece he had previously turned, he
used the Chestnut micro crystalline wax for
the turned bowl and Black Bison dark wax
for the outside. This provided some contrast
but on the third bowl post demo, darkened
the wood with Martin Saban Smiths brown
stain. The finish was Danish oil.
Post script, when using old weathered wood, wormy wood or highly spalted wood great care
needs to be taken on mounting the blank. The screws need to be long enough. I used 6
screws.
Cocktail Stick Box
Mike set up a piece of cherry about 7
inches long. This piece was known to
have some drying splits (marked in
red on the photo) but thinking about
location and sizes it was possible to
turn a box. Lengths were marked out
to provide depth for the cocktail sticks,
thickness at the bottom of the box and
location for an internal fitting lid. The
blank was roughed out between
centres; spigots were cut at each end
and parted off into 2 pieces. The body
of the box was mounted in the chuck
and a 1 inch hole was drilled to depth
with a Forstner bit. I pre drilled a
14mm hole to ease drilling stresses
with the larger bit. Remember to allow for the pointy bit on a Forstner bit. When drilled to
depth, a round LesThorne / Gary Rance type skew was used to cut the bottom of the box to
remove the dimple. This same skew can also be used to widen the 1 inch hole if required. The
inside walls were sanded using an Axminster 1 inch drum sander. I later sanded to 320 grit
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with the abrasive wrapped around a piece of 1inch split dowel. The inside was finished with 2
coats of sanding sealer. A recess for the lid was cut to approximately 6 mm and a cocktail
stick was used to test depth. The outside of the box was then cut to shape with a spindle
gouge. A skew was not used because of the splits and tendency to lift larger pieces of wood.
The outside was sanded to 400 grit both circumferentially as well as in grain direction.
The lid was then mounted in the chuck and trimmed to fit into the box body as well as the lid
seating section. A small knob was then cut onto the
lid and the piece was sanded, sealed finished with
melamine lacquer. I do have a philosophy of deciding
on a finish to suit the ultimate purpose of the turned
item. If purely decorative - sanding sealer and is
adequate but a more durable finish is needed if the
item is to be handled. Danish oil can also be used
and is allegedly food safe when cured.
The box was mounted in 1 inch pin jaws to remove
the spigot and finish the base of the box. The final
finish can then be applied.
On the piece used at the demonstration the cracks in
the lid section were so bad that a lid was made from
a piece of black walnut and a knob was made from
residual cherry.

Long Shoe Horn
The 3rd part of the demonstration was the long shoe
horn. He first saw such an item when on holiday and
thought that such an item was not to be routinely found.
So how to make one and what considerations were
needed. The first attempt was on a short shoe horn to
check processes. The second was a one piece item, but
considerations for mounting the piece, waste of wood
and shaping the spoon part led me to the 2 piece
version. The other consideration was finish and use by
ladies or gentlemen.
A piece of timber about 5 inches by 2 1/2 by 5/8 inch
was marked up with the shape of the horn. A centre line

was marked for both thickness and width to ensure appropriate centring in the chuck. The
piece was cut to shape on a bad saw but equally could be either turned or trimmed with a
hand saw. The piece was mounted in jaws but could also be mounted between centres and
turned to shape. A ¼ hole was drilled using an engineering bit (Axminster) to minimise
wandering of the hole with the grain. For a man’s shoe horn a 3/8ths bit and larger diameter
handle should be considered. The shoe end was then mounted between a live centre and
shaped with an Arbortech carver and micro plane hand files. Remember to use a full face
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mask when using the Arbortech cutter. A drum sander
was used to sand to profile and a sanding arbour was
used to shape the ends and remove any chucking.
Centring points.
The handle was a simple beaded design with a small
spigot to fit into the spoon end hole. Because the
handle is long and thin, a supported cut was used with
one hand under the work piece and the other working a
small skew. Ideally I would have like to fully support my
left arm on the headstock. (Please practice this
supported cut if you are not confident in one handed
supported turning and ensure your work area is clear of
shavings, trip hazards or other obstructions)
The finish was sanding sealer and melamine lacquer.
Each piece was road tested to ensure no snags to skin
or socks (Mike did not nick a pair of his wife’s tights to
simulate a ladies shoe horn usage).
Knitting wool bowls
Mike was first drawn to the potential of knitting wool bowls by a near professional knitter. So in
light of the challenge, good old GOOGLE and a part turned bowl that had cracked in drying I
had a go. I had the knitter road test the bowl and she was quite happy with it. After making 4
bowls, the following should be considered
• Wall thickness in the area to be carved out should be in the region of 8 to 9 mm thick.
Too thick and it will be difficult to carve with a Dremel: too thin and there is a risk of the
spiral breaking
• Need some thickness/ weight in the base to provide stability
• The base should be around ½ of the bowl diameter
• Cracks and defects -No cracks in the area of the spiral
• Finish-An oil finish is fine when fully cured
• Rim design- an incurved bowl works well with a rounded top edge
• Leave final internal sanding until the spiral has been cut and sanded to finish of 400 grit
• Start cutting the spiral from the inside working towards the outside
In this example I used a rough turned cherry blank that was around 8 inch diameter. The wood
was felled last autumn, split and left till January and then rough turned with a thickness of 2.5
cm.
The bowl was jam chucked against a cork pressure plate
mounted on a 6 inch face plate and centred with a large
cup drive live centre that matched the ring left on the
centre of the spigot. I returned the spigot and bowl
outside up to the start of
the incurve to bring all
sections to round and
running on the same axis.
The inside of the bowl is
then turned to around 7 to
9 mm wall thickness. On the photo the head stock has been
rotated to allow easy access and the bowl gouge is swung right
across the bowl to cut the incurve part of the bowl. The rim has
been left over sized in case the gouge wanders and damages
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the rim. Turn the outside of the incurved portion to ensure
concentricity of the bowl at the edges. The rim is finished after
all internal hollowing has been completed.
A first power sanding with a large
Abranet sheet (80 or 120 grit) is
carried out. Be warned this creates a
lot of dust so extract and protect
yourself. The large Abranet sheets
sands right up to the rim
The template is held on the wood in
the desired position and a soft pencil
is used to draw the spiral by
following the cut line.
The bowl and spiral is
positioned
in
a
comfortable area and
the lathe is locked in
place. (Power is turned
off) A pointed HSS bit
(Axminster) is used
from the centre of the
spiral out cutting a 3
mm wide gap. After
about ¾ inch of cutting
the cut area is sanded using a strip of 120 abrasive followed by 180 grit. This technique is
used to avoid putting too much stress on the wood in the spiral. Restart the Dremel cutting
and sanding blending the section together and repeating until the wide section is reached.
This can be removed with either the
Dremel or a coping saw. The corners
should then be rounded off and blended
to a smooth curve. At this point use the
remaining 240, 320 and 400 grit to ensure
a smooth curve and no sharp edges
within the spiral. At this point, finish
sanding the inside and outside of the
bowl. The reason for this is sanding the
spiral can lead to scratch marks on the
inside of the bowl. One coat of Liberon
finishing was applied to the inside and
outside of the bowl to check for any
residual scratches.
The bowl was mounted in a set of Cole
jaws in expansion mode carefully positioning one of the buttons so that it shows in the wide
gap to avoid putting stress on the spiral. The spigot can then be turned off and the foot
finished and decorated as you wish. Three final coats of Liberon finishing oil were applied to
complete the project.
Silver rimmed wine coaster
Mike has made 3 of these coasters as gifts for family and close friends. The silver work was
done by Mike’s wife. A strip of silver is formed into a circle and decorated to choice. The silver
can be bought from Cookson’s Gold and cost varies according to silver prices but expect to
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pay around £70. The rim is about 4 inch diameter. The size of the silver ring determines the
size of the coaster.
Mike demonstrated the use and preparation of a
glue block. This is a good technique for dealing
with a thin blank or maximising the use of
expensive or highly figured wood. Two lines at 90
degrees to each other are drawn on a flat and
true surface of the blank across the desire
centre. The glue block has a centre marked and
also has two lines drawn through the centre at 90
degrees to each other and down the 4 edges.
Glue (Tight Bond yellow aliphatic glue) is applied
to the glue block underside and the blank and
glue block are aligned. Twist the glue block
around to spread the glue and realign. The two
pieces can be left with a weight on,
clamped or held between the chuck and
the live centre, The alignment lines allow
correction if the 2 pieces become
misaligned. Leave over night for the glue to
cure. Les Thorne uses hot melt glue as
demonstrated at the recent seminar.
The blank is mounted between centres or
as a live centre jam chuck arrangement. A
spigot is then turned on the glue block. The
blank can then be mounted in the chuck for
the final turning. The small fillet is turned
for the silver ring and to ensure a close fit
of the silver ring. Creep up on this until the
silver ring slides over the central section.
(Mike uses the round skew) A small recess
is made in the side of the fillet with either
the long point of the skew or a 3 pointed
tool to allow the later use of epoxy glue to
have a seating area. After sanding to at
least 400 grit, Mike uses a coat of finishing oil to check the final surface finish. The bottom can
then be turned off against a jam chuck with a paper pad to protect the surface, the final nub is
removed with a saw and the base is sanded off with an arbour held sanding disc. The final
piece as given 6 coats of finishing oil each applied with a Mirka 1000 grit soft abrasive pad
and the rubbed off after 2 or 3 minutes. The piece was left to cure for 5 days then buffed off
with Chestnut finishing system. The ring was held in place with Araldite 4 minute epoxy resin
sparingly applied to the fillet.
The simple scroll template
used for the Knitting Wool
Bowl - You may need to
enlarge it a bit for your
use.
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Workshop Day Sunday 23rd June
Tutors for the day were Mike Spaven, Colin Rowe, David Stratton, and I Colin Spain.
Students were David Wright, Larry Clark, Kim Holmes, David Brash, Graham Mansfield, Nigel
Eastment and Bill Tester.
A couple of emails from the students:Dear Colin,
I just wanted to say a MASSIVE thank you to you and the other trainers for what was a superb
day. I have to say I learnt loads and also met some really nice fellow turners which is great
when you are new to a club. I thought the day was so well planned and that’s all down to you
guys.
You can be sure my name will be down for the next one in November!!
Thanks again.
With kind regards
Graham
And___
Dear Colin,
A quick note to thank you and the other club turners for putting together an instructive and
very enjoyable Workshop Day last Sunday. It was really useful for me to discuss tool
techniques in detail with someone with so much more experience, and I was able to try out
tools I don’t have in my collection. It was also an excellent opportunity to meet socially with
other members; a thoroughly enjoyable day, thank you again.
Nigel Eastment
We all have fun on these days and it is true to say we all learn something, yes even the tutors.
If a student has an idea and we deem it safe I’ll say try it then, under strict guidance of course,
sometimes it works others maybe not but it is all part of the learning curve. Providing you stay
within safe practice for your lathe and tools then fine. We are here to guide you and tell you
when there is something that must not be tried. Half the fun of woodturning is finding ways
around problems, and getting that sense of achievement when it works.
We had requests for using the skew, bud vases, hollowing, box making, spindle work etc.
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The Mentoring Scheme
For new members starting out in woodturning I urge you before paying out for a course with a
professional turner please sign up for our mentoring scheme, where you will get guidance to
help you with priorities and impartial advice on what to buy to meet your goals and basic use
of the main tools. Once you have this behind you then there is the workshop day. If you think
you are already advanced enough for the workshop day then come and talk to me Colin Spain
and bring some of your work and we’ll see what we can do. I am not decrying courses with
professionals far from it, but I think you would get more from the course with a bit of
knowledge behind you beforehand.
Colin Spain

Guildford Model Engineering Show
July 6th & 7th saw members of SAW demonstrating at the Guildford Model Engineer Society
Gala Weekend. This has for many years been a regular fixture on the club’s calendar and is
an excellent opportunity for budding club demonstrators to try out their skills in a pleasant and
supportive environment.
Thanks go to Colin Rowe, Mike Spaven, David Stratton and Phil Hamilton for setting up the
Club’s Gazeboes on the Friday and to Anna-Marie for getting them to David on the Thursday
night.
On Saturday David and Colin and Mike were joined by Mike Bennett, Colin Spain and John
Creasey, who between them provided a continuous display of turning and an excellent display
of work for the enjoyment of the visitors.
With ever increasing financial pressures this was the first year that GMES were unable to
provide overnight security so at the end of the day all the display items and portable tools
were packed up and taken home. Rain early on Sunday morning quickly cleared away and,
despite a few damp feet, the display and demonstration tents were quickly restored to their
previous splendor.
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Saturday’s team was joined by Phil Hamilton and Anna-Marie Bennett and another excellent
day was had by all.
As with most of our outside events, the main aim is to promote the Club and encourage new
member and whilst none signed up on the day a number have expressed an interest which we
hope will materialise in due course.
These events also afford the opportunity for participants to sell completed works and some of
the pieces sold this year will be winging their way as far as Arizona.
We had another visitor who clearly was American in fact from Texas, we talked for a good
long while, during which Colin Spain discovered he is a member of the Gulf Coast
Woodturners https://www.gulfcoastwoodturners.org/ a club of some 200 members. He was

very taken with Colin’s wooden bottle with an arrow through and when he told him there was
no join in the arrow he wanted to know how it was done, so Colin explained the procedure and
he was really impressed and was intent in trying it himself prior to demonstrating it to his club
members. We also discovered that not only does he follow our clubs website, he has also
been a couple of times to our meetings, when he’s over here and a meeting is scheduled.
Colin asked if he read our newsletters and yes he does, when Colin told him he was the editor
he shook Colin’s hand.
David Stratton
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Stuart Furini July Demonstration
Stuart introduced himself as a self taught hobby
turner and moved on to creating artwork. We
knew from the start that this was going to be an
interesting demonstration when Colin Rowe and
the set up team covered the floor under the lathe
with a protective layer. After a short self
deprecating introduction Stuart explained that he
uses a piece of beech as a sheet of artist’s paper
especially as beech has little or no features or
grain pattern. Stuart starts with a blank of beech
as a practice board adding colour and
experimenting. At the end of a session the face
can be returned or sanded clean again losing only
a millimetre of wood. Stuart emphasised that he
was going to talk about the thinking steps, the
inspiration and techniques rather than finishing a
single item.
Stuarts top tips
• Use a cutlery tray to keep the dyes/ colours etc in.
• Use a dual action airbrush – more control and easier to use than single action.
• Suction feed preferred to gravity.
• 3 coats of hi gloss lacquer are generally used cutting back with wet and dry abrasive
and cutting compound.
• Be aware of the switch use on cutting tools use a foot switch if available.
• Mount blank between centres/ friction plate/ live entre and cut a spigot. This leaves
maximum thickness of wood and no commitment with a screw chuck hole.
• Use a safety vapour mask when spraying in confined spaces.
• Think about the safety aspects of handling the texturing tools.
• Use fabrics and ceramics for inspiration.

The essentials for colouring are kitchen roll, gloves, mixing containers and cotton buds. Stuart
started with dabs of Jo Sonya gold acrylic medium and thinned this down with flow medium.
(Water could be used but it tends to impact the pigment)
Some wood is kept clear of colouring medium to ensure that the contrast of wood to colour
can be seen. Any part to be turned off can also be used as a test palette. Black acrylic was
then added followed by Red spirit stain dabs. Some blending contrast was added with orange
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spirit stain. Stuart noted that the Chestnut spirit stain contained some lacquer which helped
seal the wood. After completing the colouring, one or 2 coats of acrylic sanding sealer would
be sprayed on followed by several coats of gloss acrylic lacquer. Each layer would be lightly
sanded/ denibbed to avoid too thick a build up of finish.

For the second part of the demo, Stuart used stripes of
yellow, orange and red spirit stains. Each colour interface
e.g. yellow to orange was blended/ softened together to
avoid block colours. He noted that the grain can impact
the colour unexpectedly – some grain takes the colour
and other parts do not take up the colour.

For the next part Stuart uses a template/ masque torn from a cardboard box. The shapes can
be random, reflect a cityscape/ skyline/ be geometric have sharp edges or soft edges. Stuart
holds the masque radially and sprays black over the edge of the template to give a ¾ inch
band. The wood is turned and he tries to keep the masque position and distance random.
Stuart uses the Proxon angle grinder with the 2 inch Arbortech cutting blade. On a large lathe,
Stuart locks the lathe in position to make the cuts while on a smaller lathe, he uses the hand
wheel to hold the wood in position while cutting the wood. At all times be aware of the tool
cutting edge is not running and the tool is switched off when not in use or is being laid down.
The first technique used straight cuts more or less radially. He then coloured the cut edges
and commented on the potential of colouring the bottom of the cut and spraying from the sides
to colour the edges of the cuts. Different colours can be used coloured the cuts. He then
locked the lathe and used the Proxon in a more random fashion. A small brass brush was
used to clean up the cut edges followed by a “Silverline” nylon abrasive brush which was more
effective. This was then coloured with red/ yellow and orange airbrushed spirit stains. A foam
brush was dabbed into the black acrylic and drawn across the high points. Moving to the edge
of the blank steward made 3 lines as guides. Using a Dremel with a Sabur spherical burr he
made a series of shallow holes which he then sprayed. After repeated retexturing and
spraying to reveal new wood he switched to a 3mm carbide cutter to make some holes noting
that the cutter can be used end on for round holes and on edge for scalloped holes.
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Stuart then moved to the 3 lines he made earlier. He then drew in some cross lines to use as
a guide. Using the Proxon he then made a series of scallops, and spayed on some black
lacquer. Gold acrylic was used to colour the scallops. Normally after leaving some time for the
acrylic to dry, he sanded the edge to real clean wood which in this case, he coloured blue.
Several coats will build up a sheen and some depth of colour.

Using 3 pieces of masking tape to create 2 narrow line followed by black spray. This repeated
several times to create random geometrical patters.
Stuart added some colour over stencil and dots. He also showed the use of hot melt glue
stencil and also showed uses of commercial stencils/ template but also where successful use
of lines of glue and colouring had been used. He finally finished with black spray aimed at an
angle off a piece of credit card plastic to create splatters of stain. Dots of various sizes from
small to large (starting with small dots) some overlying each other were followed by sprays of
various stains. On a finished piece all these dots and any other adornments would be
removed before giving the final coats of lacquer.

The next piece will be based on colure dactylic paints over ebonised lacquer. Stuart had pre
prepared a blank and had given the top surface a coat of ebonising lacquer but on retrospect it
would have been better with 2 coats of lacquer. He used rolled up quarter pieces of kitchen
roll to apply the paint. The centre section is useful to dab any excess lacquer as well as seeing
how the applicator and colours work together.
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In this piece he used 3 colours white brilliant magenta and aqua blue. First white then
magenta and finally blue were applied with a dabbing stroke of the roll applicator. Go back
over to fill in any places or add addition colour. Stuart would normally let the lacquer dry
before turning the centre.
For the final demonstration Stuart gave the audience 5 cans of spray paint (from Cass Art
Supplies) and used in the order yellow, orange, red, black, and blue. Each was quickly
sprayed on while the preceding layers were still wet. He gently dabbed a sheet of newspaper
over the piece and some of each layer came away leaving a pattern as Stuart said of fallen
leaves on water.

By Mike Spaven
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